DON CARLO continued from page 6

extra stresses of opening night.
The story of the provenance and reengineering of the new source is reported interestingly by Mr. Marston in
the accompanying booklet. A short
version of this story is that he and a
friend, checking a large collection of
reels of tape that had been given to
him, found one labeled "Met.Carlo
1950:' Luckily they decided to listen to
it and realized that it was a "high quality transfer" of original transcription
discs. There were still many problems
with the new tape, but with the tricks
of his remastering trade (described in
his report), Marston has achieved
something of a miracle: a version of the

performance that stands as a useful representation of the opera itself - not just
a souvenir of certain individual performances. The result is thoroughly listenable in toto, with the orchestra
sound warmer and fuller; even soprano
Delia Rigal is now heard to be quite adequate with some admirable moments,
especially in the final act.
Let's remind ourselves of some of the
vocal performances in the November 11
broadcast, as we hear them with fresh
ears via these new CDs. We can do no
better than to go to the WHRA booklet
and sample the superb analysis provided in Stephen Hastings' notes for the
booklet:
"Bjorling phrases with consummate
musicianship and irresistible tonal luster and makes sense of this elusive
character [Carlo] in a manner that will
rarely if ever be rivaled by later tenors.
Bjorling's Carlo is vulnerable, ingenuous and impulsive, but also idealistic
and attractively youthful. One can fully
comprehend his winning the love of
Elisabetta, Eboli and Rodrigo, yet at the
same time understand why his position
at court is so precarious. The felicities

of his singing are too numerous to list
here, but it is worth stressing how vital
a contribution the tenor's elegant use of
portamento makes to the expressive
force of his phrasing. In this he represents the finest tradition of late 19th
century singing, without any of the accompanying mannerisms:•
"From a technical point of view ....
baritone Robert Merrill was arguably no
less complete a singer than Bji:irling, as
his remarkably accurate reading of
'Carlo ch'e sol ii nostro amore' in Act
One proves: all of Verdi's notation is
scrupulously respected and the voice is
both handsome in colour and perfectly
poised on the breath. His diction is admirably clear... :'
"Delia Riga! ... commanded ample
volume and the right range for Elisabetta (her high Bs in the final scene are
her best notes) .... Ward Marston's
restoration of these recordings has
largely eliminated that sourness of tone
that made it difficult to appreciate the
soprano's qualities in earlier issues:•
"Mezzo Fedora Barbieri had already
performed Eboli in her home town of
Trieste in 1946 and she was to keep the
part in her repertoire for another eight
years. Her strengths lie in her biting delivery of the text, in the rhythmic energy
of her singing ... and in the velvety line
she sustains in the middle section of'O
don fatale; where Stiedry's stately tempo
encourages her not to break up the
legato or put too much pressure on her
chest voice:'
"The performance of her fellow Italian Cesare Siepi, making a truly impressive Met debut as Filippo II at the
age of twenty-seven, can be enjoyed unconditionally. The voice is naturally authoritative in timbre, powerful without
any hint of harshness or wooliness, and
the phrasing is consistently responsive
both to musical detail and to the dramatic context. The act three monologue
and dialogue with the Grande Inquisi-
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tore are genuine highlights of this performance, and Jerome Hines offers an
appropriately weighty portrayal of the
latter role:'
Stephen Hastings also notes that
"None of these singers recorded the
opera commercially and the best of
them all-Jussi Bji:irling-can be heard
as Carlo only in these two Met performances, although he was to perform
the role another fourteen times in all"
around the country.
And Stephen focuses on the final
duet "Ma lassu ci vedremo in un mondo
migliore" between Elisabetta and Carlo,
which he calls "one of Verdi's most unearthly melodies;' pointing out that
Riga! begins "in a beguiling head-voice"
with Bji:irling then repeating the melody
"in tones of quite breathtaking beauty:
the sound is translucent and otherworldly, the phrases are bound together
with an exquisite play of legato. No
other tenor on disc comes close to investing this music with a similar degree
of spiritual inwardness and in the opening night television relay of the same
production he responds to the soprano's
mezza voce with an even gentler tracing
of the line:'
Conclusion: There's some brilliant
singing here, and we can at last appreciate the performance as a whole because
finally the recording itself does justice
to the performers: In act three Elisabetta
cries for "Giustizia, giustizia!" from Filippo and now justice finally has been
done, not of course by Filippo but definitely by Ward Marston for Verdi, Elisabetta, Carlo, and the entire cast!

Notes: 1. Members of the Jussi Bjorling

Society-USA can order the WHRA Don
Carlo from the JB Museum via email for
the bargain postage-included price of
$42 and then pay via JBS-USA using a US

bank check or Paypal: email your order
and postal address to Jan-OlofDamberg
at jussibjorlingmuseet@borlange. Then
send your check to Treasurer Art Skantz
at 8317 W, Franklin Ave., St Louis Park,
MN 55426, USA (or, for Paypal, via
askantz@iexposure.com).
2. Let's also give thanks to the anonymous opera lover who back in 1950
provided an adequate tape recorder
and put it to good use, and then sent
his tape to Ward Marston. This story illustrates how there may be better
sources for other classic performances
of the 1950s era and we' ll continue to
attempt to locate and support efforts to
make those available. For example, our
friend and JBS Ad visor Don Goldberg
himself has owned a tape of the 11 Novem ber 1950 broadcast that seems of
comparable quality to the one used for
the new WHRA set. And recall the
good news reported in our current
Journal # 17 about progress towards a
release of many of Bjorling's radio concerts from 1937-1953 in excellent
sound.
3. For those interested in a complete
version of the Nov. 6 audiocast: Greg
Fitzmaurice and Tim Lockley tell me
that a free online version exists at
Rapidshare.com and that an improved
version of that on CD can be obtained
from Greg Fitzmaurice; for details write
to him at GregFNC@ aol.com .

Heidi Melton in Voxna, July, 2008

Heidi Melton update
eidi Melton, whom we heard at the July, 2008 commemorative concert in Voxna, Sweden (see newsleller number 14, November,
2008), has recently won the George London Foundation Awards
Competition. Described by the NY Times as "one of the most prestigious
contests for promising young singes (35 and under) in North America;' the
award carries a prize of $ 10,000 to the top six contestants, and $1,000 to
eight others. T here were 26 finalists in the competition held March 20th,
2009 in the Morgan Library.
"The singers, wearing suits and colorful long gowns, ranged from conservalory students to graduates with blossoming professional careers. Gilder
Lehrman Hall is a beautifully designed and acoustically warm space but a
dangerous place for singers wilh something to prove. Despite its intimate size,
some of t he women, evidently determined to show that their voices could
potentially fill the Metropolitan Opera House, inflicted eardrum-shattering
moments on listeners:• according to the Times's correspondent, Vivian
Schweitzer.
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